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BIOGRAPHY
Shashi Deshpande is one of the eminent novelists of contemporary Indian literature in English. Western 

readers align her with Anita Desai. Indeed, both writers' work centres around women's lives in modern Indian 

society. However, only Deshpande lives and writes in India, and she explicitly addresses Indian readers, not 

the international marketplace.Deshpande was born in 1936, in Dharwad. She is the younger daughter of the 

Sanskrit scholar, novelist, actor and dramatist R. V. Jagirdar (1904-1984) and his wife Sharda Arya. Under the 

name of Adya Rangacharya, and also under the pseudonym of Shriranga, he published a huge literary ouevre 

that includes translations of Sanskrit plays. He enjoyed great success and fame, his work has become part of 

the national Indian heritage.Desphande grew up in a family that belonged to the upper middle class, and so 

does her own family. She was given the typical education at a British convent school, moved on to Bombay 

University and studied economics and political science, took a second degree, in law, in Bangalore, had her 

first job with a lawyer, then a law reporter. Finally – she was by then married, with two sons, she added a 

degree in journalism (1969-1970), and topped that with a Master of Art.

In 1962 she marries Dhirendra H. Deshpande, a medical doctor. The couple settles in Bombay (later 

Mumbai), where her husband takes up work as a pathologist at G. S. Medical College. In 1968 they go to stay 

in London for a year. In 1970 they move on to Bangalore where they settle for good. Their son Raghu will live 

there too, until his early death in 2017. Their son Vikram lives in the US.



Writing did not come to Deshpande as a conscious decision. She had two children, no career, she ”got 

restless with being just a housewife and mother”. In England she felt isolated, with no friends, and her 

husband away all day. On their return to India her husband encouraged her to write about this experience. 

1972 saw her first short story, “The Legacy”, many more were to follow.  Her father advised publication, 

otherwise the stories would get lost.

Thus began a career that would make her a name in India and beyond. Her father had taught her Sanskrit, 

she also speaks Marathi and Kannada, is well versed in the huge realm of Indian mythology, which she 

reads “against the grain”, from her own, feminist position. But she writes in English. Her English schooling, 

and her reading that has taken her through the better part of English literary history, will add to the subtexts 

of her own texts. The web of her main text, however, is woven from Indian women's lives, their day-to-day 

living deeply impregnated by religious, social, and political traditions, and gender relations determined by 

male power structures. Her – to date – eleven novels, children's books, two long stories, and many short 

stories rest on the complexities of tradition and modernity, a tradition that does not go unquestioned in 

Deshpande's work.



Deshpande creates figures that take her readers through the social strata of urban 

society, but her interest comes to centre more and more on women of the middle and 

upper middle classes; well-educated women who fight for their own space, for their place 

in the family and in their social and their cultural setting. This setting is the backdrop to 

her stories, action remains private, even with rape which is, after all, private only to a 

certain degree. With her first published novel, The Dark Holds no Terrors (1986), she 

introduces this painful topic that had already been there, as marital rape, in one of her 

early stories, “The Intrusion”, later follows it up in The Binding Vine (1992) and in Shadow 

Play (2013).

Deshpande's novel That Long Silence (1988) of which she says that it is her most 

autobiographical one, makes silencing, by the family and by society, its main topic. It is, 

as she has said, a loud shriek of despair. The main figure, however, manages to break 

the silence and to speak out, achieving agency. The novel had come out in English, in 

Britain, but was translated into Hindi, Marathi and Kannada. Which shows, not only the 

impact of the linguistic diversity of the subcontinent, but also the status Deshpande has 

by then achieved.



The themes and topics, the cultural contexts of her novels seem to reflect Deshande's own family and 

its cultural setting. There is literature, Indian myths, traditional Indian music, medicine, an intimate or 

at least a close relationship to her father, all of this being part of the fabric of  A Matter of Time (1999), 

Small Remedies (2000), Moving On (2004) and, most directly, of Strangers to Ourselves (2015). 

Deshpande's novels are family novels. Family, in their generational enfolding, in their ramifications, is 

the groundwork of the novels. Its intricacies, by the way, are more easily understood if readers – in 

particular Western readers - take to paper and pencil and draw a family tree. The complexities of this 

groundwork are not just family complexities, they are also the complexities of memory, and it is this 

that women shape as it has shaped them, that they experience and that they leave behind, through 

divorce or through separation.

Women, in Deshpande's texts, are not simply victims, of circumstance, of family, of society. Over the 

decades that Deshpande's work embraces, they have come to stand out as self-assured, self-

empowered, articulate personalities. They leave behind limits and limitations, hurt themselves against 

and cross barriers and conventional norms. The female figure in In the Country of Deceit (2008) 

enters into a relationship with a married man. There are men who rape women, who are despots, but 

also remarkable men – lovers, husbands, fathers.



THE DARK HOLDS NO TERROR
The Dark Holds No Terror narrates the story of a marriage on the rocks. The 

protagonist Saritha is a successful lady doctor. The discord and the 

disillusionment of the educated woman in a tradition bound 'Indian Society' is the 

theme of the novel. There is the ultimate realization at the end after a stretched 

mental predicament and a long drawn introspection. Women's quest for self 

exploration is the principal theme of this novel. In an interview, the author reveals 

that all her characters are concerned with their 'selves' and they learn to be honest 

to themselves. The novels of Shashi Deshpande are about women's self quest and 

struggle to free themselves from the restrictions imposed by society, culture and 

nature. It is a story about a doctor who is disappointed as a daughter as the 

rapport between her and her mother is little bit strained.



She is unable to identify herself as a beloved daughter to her mother and 

when she grows up she is unable to be attractive enough to be a beautiful 

young maiden having rapturous power. And so she realizes that what she 

is as a girl is not what that makes her. She understands that what she is to 

become is going to give her the identity that she is searching for. She 

realizes that becoming is productivity which means making life feasible 

and pleasant, and comfortable for others, and so she selects the avenue 

of medicine. She is a child with a lot if curiosity which is reflected in her 

playfulness, visiting friends and out door games. This is very obvious 

when she roams around the mango groove.



PART 1 



Chapter - 1 
● The old building.

● Saritha meets her dad in his house 

● Narration of the house

● Father’s indifferent attitude to her

● Madhav’s room- a student studying 1st year.

● Saritha takes rest in her Pooja Room and recollects her childhood 

memories.

● Evening she tells her dad about her children Renu(9 years) and 

Abhi(5 years). 



Chapter 2
● Ventriloquist- a person, especially an entertainer, who can make their voice 

appear to come from somewhere else, typically a dummy of a person or animal.

● Saritha, a doctor attending to her patient and Nirmala, a nurse is helping her.

● A patient waiting to see her sends a slip to her.

● Perturbed by looking at her name in the slip, after a long time she calls them in 

and there are three people who come. Professor Kulkarni, his wife and daughter 

Manda.

● Manda was carrying her child.

● She treats them and sends them home and that person reveals the death of 

Saritha’s  mother.

● Saritha’s mother died of stomach cancer.

● Saritha narrates about her mother’s death to her husband Mano and wishes to 

meet her father. But finally decides not to go.



Chapter 3 

● She was too tired. Took rest in her dad’s house. Lunch is served 

to her by her father and Madhav also had food with them. He 

tells about his interest in accounts and Saritha comes to know 

about the friendly relationship her dad and Madhav had.

● She shows the photograph of her children Renu and Abhi to 

her dad 

● Madhav comes to know that Saritha is a doctor.



Chapter 4
● Vijaya takes Saritha to Manohar.

● Love-Friendship

● Live in a single room flat.

● Friend’s house

● People started to visit her.

● Lady Doctor.



Chapter 5

● Madhav shares his ideas.

● Saritha not able to express her ideas to her dad.

● Madhav-Gardening.

● Carrom- Household Work.

● Madhav brings on article that talks about Manohar.



Chapter 6

● Smitha’s crush for Manohar.

● Smitha- Inauguration of Literary Society.

● Fiction Writer, Popular among reading Public.

● Poems- Manohar writes about a beautiful classmate Jayanthi-B.A

● Saritha was moved by the love poem.

● She was plumpy, oiled hair, pimples and unpowdered face.

● Play- college day- he was Directing.

● Smitha takes her to rehearsal.

● Dream/Love/Life exam



Chapter 7

● Mom’s death.

● Alimarah-Past

● Saree for festival.

● Dhruva’s thread ceremony.

● Present- Renu and Abhi have no relatives,



Chapter 8

● Ugly- mother told her.

● Her looks are not attractive.

● Smitha introduced Manu again in the canteen.

● They met and began to admire him and Manohar became 

more attracted to her.



End of Part 1.
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